HIEA 133

Cultural History of 20" Century China: Shanghai 1920-1935, Film, Fiction, History
AR At BiE 1920-1935  CHSE, /i, D

Fall Quarter 2009

Professor Paul G. Pickowicz Y fhi##%

University of California, San Diego

Mondays and Wednesdays, 5-8:00 p.m., Pepper Canyon 121

TA: Jenny Huangfu

Required Reading (HEA4%):

Fiction (/i) :

Lu Xun, “Diary of a Madman” (1918), “The True Story of Ah Q” (1921), and “New
Year’s Sacrifice” (1924). (See on-line reader) #if, “JE A HIZ” “Fi Q IEfE” “#
w/”

Zhang Henshui, Shanghai Express (1935). ikRAK, Py,

Mao Dun, “Spring Silkworms” (1932), “Autumn Harvest” (1933), “Winter Ruin” (1933),
and “The Shop of the Lin Family” (1932). (See on-line reader) 3+ J&, “FH&” “HKilic”
BRAT KT

Yu Dafu, “Sinking” (1921). (See on-line reader) AR, “Wiit”

Ding Ling, “Diary of Miss Sophia” (1927). (See on-line reader) J ¥, “¥WiEL 1 H
.ia »

Criticism (i) :
Liang Qichao, “On the Relationship between Fiction and the Government of the People”
(1902). (See on-line reader) Z2 /5, “ib/ NN SHIRZ KR

Hu Shi, “Some Modest Proposals for the Reform of Literature” (1917). (See on-line
reader) #Ai&E, “IEFEMREWN”

Chen Duxiu, “On Literary Revolution” (1917). (See on-line reader) FFAFS, “ 028y

i

Qian Xingcun, “The Bygone Era of Ah Q” (1928). (See on-line reader) 4 H, “ZE2%
TP Q AR

Studies:
Paul G. Pickowicz, “Melodramatic Representation and the ‘May Fourth’ Tradition of
Chinese Filmmaking.” (See on-line reader)



Paul G. Pickowicz, “The Theme of Spiritual Pollution in Chinese Films of the 1930s.”
(See on-line reader)

Leo Ou-fan Lee, Shanghai Modern: The Flowering of a New Urban Culture in China,
1930-1945.

Lu Hanchao, Beyond the Neon Lights: Everyday Shanghai in the Early Twentieth
Century.

Recommended Reading:
Jonathan Spence, The Search for Modern China, pp. 271-434.

Course Schedule:
F—R
Sept. 28 Modernity, the Shanghai Urban Arena, and the May Fourth Critique of

Tradition (_E#gEST 5 H LS KB R)
Film: 57 T %1% (Romance of the Fruit Peddler) 1921, d. 347 )| (2 pts)

BTR

Sept. 30 The Fragility of the New Urban Middle Class CHr#8 ® =B & (14 1fe
§5)
Film: — #3322k (String of Pearls) 1925, d. ZEBEYE (2 pts)
Reading: Lu Xun, “Diary of a Madman™ (1918), “The True Story of Ah
Q” (1921), and Liang Qichao, “On the Relationship between Fiction and
the Government of the People” (1902)

=R

Oct. 5 Masculinity and the Nation: Controversial Cultural Artifacts ([E % 55
A B Efsei)
Film: P4/ (Romance of the Western Chamber) 1927, d. /& (2 pts)
Reading: Yu Dafu, “Sinking” (1921), Hu Shi, “Some Modest Proposals”
(1917), and Chen Duxiu, “On Literary Revolution” (1917)

SR

Oct. 7 In Search of the Modern Marriage (/52 454 1 1] )
Film: ¥ W) (Oceans of Passion, Heavy Kissing) 1928, d. # z i (2
pts)

HBHIR

Oct. 12 Men Representing Women: The Horror Genre (534 £ BE £ 1)

Film: %A YI4E (Orphan in the Snow) 1929, d. T B R (2 pts)



NIk
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ik
Oct. 19

- UAN S
QOct. 21

FIE
Oct. 26

Bk
Oct. 28

Bt
Nov. 2

H iR
Nov. 4

Village vs. City: Spiritual Pollution, Part 1 (M ESIETT: Kiahys Yy
&2)

Film: BEAEHLIMC (Peach Blossom Weeps Tears of Blood) 1931,

d. PJ7HE (2 pts)

Reading: Paul G. Pickowicz, “The Theme of Spiritual Pollution”

East vs. West: Spiritual Pollution, Part 2 (R 5P : K54 =)
Film: 3204145 (Dream in Pink) 1932, d. 222E45 (2 pts)
Reading: Ding Ling, “Diary of Miss Sophia” (1927)

Melodramatic Imagination A RIS J7)

Film: /MR (Small Toys) 1933, d. 7Mi (2 pts)

Reading: Paul G. Pickowicz, “Melodramatic Representation” and Lu Xun,
“New Year’s Sacrifice” (1924)

Cullurc as Social Science: Urban Perceptions of Rural People (3CALAE N
bt AR BT ERTT R EARD

Fllm. ﬁﬁﬂ (Daybreak) 1933, d. )i (2 pts)

Reading: Mao Dun, “Spring Silkworms” (1932), “Autumn Harvest”

(1933), and “Winter Ruin” (1933)

The Low-brow Novel of Manners: The Mandarin Duck and Butterfly
Mode (KARICAL: BHAFMINEKE D
Reading: Zhang Henshui, Shanghai Express (1934)

Midterm Exam /% (20 points)

Patriotism, Class, and Sexuality: Sorting out the Components (% [,
Brée, S5 PEaD

Film: K (The Big Road) 1933, d. M (2 pts)

Reading: Mao Dun, “Shop of the Lin Family”

Prostitution as an Urban Form (&4 54811)
Film: #Zz (The Goddess) 1934, d. Sk Nl (2 pts)



£+=%
Nov. 9

IR
Nov. 11

H R
Nov. 16

B+1E
Nov. 18

Bt
Nov. 23

E RN
Nov. 25

FH R
Nov. 30

BT R
Dec. 2

Bt

Dec. 5

Sex, Anti-liberalism, and the Quest for Order (PERI, {R5FEX, Sl
ic®)
Film: A5 2/J5 (Queen of Sports) 1934, d. 2 (2 pts)

Consultations on Film Projects

The Pathology of Spiritual Diseases CK§0l75 44 BRI D
Film: /NRA# (Little Angel) 1935, d. 27K (2 pts)

Decadent Shanghai  (FEAE_L¥#5)
Reading: Leo Oufan Lee, Shanghai Modern (Quiz, 10 points)

Neo-conservatism and Anti-individualism: The Appeals of Fascism
RFEXERAEESO
Film: A& (Filial Piety) 1935, d. 2#%2 (2 pts)

What the Tourists Never Saw: Everyday Life in Shanghai (J#if# & A
E )
Reading: Lu Hanchao, Beyond the Neon Lights (Quiz, 10 points)

Proletarian Culture and the Problem of Gender (B 2% 3C4t 594 51D
Film: & (New Women) 1935, d. #8254 (2 pts)
Reading: Qian Xingcun, “The Bygone Era of Ah Q” (1928)

Consultation on Film Projects

Golden Chopsticks Award Ceremony (4 887 [ 3L4L)



Grading:

Quiz #1
Midterm
Journal
Quiz #2
Quiz #3
Film

5 points

20 points
30 points
10 points
10 points
25 points

100 points

It will not be possible to make up missed film screenings. Films will be shown only once.
No make ups on quizzes and the midterm exam except for physician documented

emergencies.

Showing Respect:
1. The instructor and TA will show respect for all students and treat all students in a
professional way.

2. Students are expected to show respect for the instructor and TA in the following

ways:

*Please do not arrive late to class (better not to come at all).

*Please do not leave class early (better not to come at all).

*Please do not engage in private conversation or read in class.

*Please do not pack up things and prepare for departure until the class has
ended.

*PLEASE MAKE SURE CELL PHONES DO NOT RING DURING
CLASS (2 point penalty for first offense, 5 point penalty for second
offense, 15 point penalty for third offense)

*Please do not go on-line or engage in text messaging during class.



